


First Nations First

We start as we always do, paying our utmost respect and reverence to 
the custodians of the land on which we respectively live and write.

We would especially like to acknowledge with eternal gratitude Dharug 
land — parts of it known as Western Sydney — which has grown us as 

the artists we are today, and where critical parts of this project took place.

The custodians of this place have been telling stories since time 
immemorial; they are our original Storytellers. Through a deep 

connection to this land, its spirits and songlines, they continue to carry 
the knowledge that is webbed throughout the traditional lands of the 

First Peoples. It is an honour to be part of that heritage.

Always was, always will be.
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To the poets we’ve lost and the ones yet to come: 
there is no people who are smaller than their poem.

	 Sara M Saleh

Baba; for lighting up every room inside my heart, 
till the very end.

		  Zainab Syed
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Foreword

In the name of God, the Most Gracious, the Most Merciful. 

I begin my foreword with this Islamic phrase of beginnings, of openings, 
of dedication, as a Muslim forever in the grip of journeying to practice. 
I begin my foreword in this way, also, as a reminder of what binds the 
poets in this book together: Islam. Whether practicing or non-practicing, 
cultural or religious, each of the poets presented in this anthology connect 
to a Muslim identity — however they may choose to define ‘being Muslim’.

 

I pay respect to the lands on which this anthology has been written and published, 
to the Ancestors and Elders of these lands, and acknowledge the Sovereign Owners 
of the lands and waterways now known as the country of Australia.

I begin my foreword with this acknowledgement, with this respect, as 
an Aboriginal woman forever tied to my sovereign lands and living by 
my sovereign ways of being and doing. I have written this foreword on 
the lands of the Boon Wurrung people of the Kulin Nations, and pay my 
respect to Boon Wurrung Country, Ancestors and Elders.

What does it mean for you to write in ‘this place’?
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In 2023, I was invited to travel to Dharug Country and run an opening 
workshop for a Muslim poetry retreat that would serve as a precursor to 
this anthology. At the end of my workshop, I posed this question to the 
assembled poets, inviting them to use the question as a prompt for their 
own writing.

As an Aboriginal creative practitioner, I often pose some variation of this 
question to non-Indigenous creatives. What does it mean for them to 
create on Aboriginal land? Whether artists, writers or performers, I use 
this question to both drive home a point about what it means to be and to 
create on stolen land. I also use this question with genuine interest in the 
answers that such a question generates.

While not all the poets presented in this collection attended the retreat; 
while not all poets that attended the retreat are represented in this 
collection; while not all poets who attended the retreat and who are 
presented in this collection used my prompt for their poems: this anthology 
is a collection uniquely of this place. It presents poems that could not have 
been written if not for the unique experience of being Muslim within or in 
relation to the context that is Australia.

For me, this, is the most salient point to make in this foreword.

While some may read with an Orientalist eye to Othering the poets and their 
words; while some may extol the Islamic traditions of poetry and recitation, 
tracing lineages that may or may not be there; while Islamic lineages of poetry 
tradition may exist or may not within these pages: this anthology is a collection 
uniquely of this place. Only a Muslim, living and being and experiencing 
within the context that is Australia, could write the poetry of this anthology.
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Edward Said writes in Orientalism: ‘The Orient and lslam have a kind of 
extrareal, phenomenologically reduced status that puts them out of reach 
of everyone except the Western expert. From the beginning of Western 
speculation about the Orient, the one thing the Orient could not do was to 
represent itself. Evidence of the Orient was credible only after it had passed 
through and been made firm by the refining fire of the Orientalist’s work.’

The power of this anthology lies in the ability of each individual writer to 
represent themselves as who they are. Through the interplay between what 
they want to express. How they want to express the what through words. 
The poems in this collection demonstrate a dedication to the pursuit of 
exquisite expression on behalf of the writers. Here, each poet is agonisingly 
purposeful in the aesthetics of their writing, aiding in the conveyance 
of ideas, imagery, the interiority to an experience, to future imaginings,  
and more. 

Through this anthology, readers become witness to the careful crafting of 
each poet as they represent themselves on the page — as Muslims writing 
within, through and in relation to Australia — unencumbered by the 
‘refining fire’ of the Orientalist.

But it is not just the forming of the words and the presentation on the page 
that makes this collection of poems so satisfying for readers. What is being 
voiced is also of utmost importance. While it would be onerous to comment 
on each individual poem, I want to draw attention to what this anthology 
constitutes, when the poems are read collectively, and as a whole. Here, the 
collection becomes inward facing due to each poet’s ability to represent 
themselves — their imagery, their ideas, their experiences and their 
imaginings — without falling into the trap of diversity narratives, which 
can be Othering when they veer toward representations of cultural and 
religious difference.
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Importantly, each poet writes without an obvious aim to teach non-
Muslims about Islam or Muslims, or to represent ‘the Muslim community’. 
Their poetry just is. Anything we learn as readers is incidental but also 
inherent to that ephemeral moment of reading poetry, where the what 
being expressed combines with the beauty of how it is being expressed. 
When read collectively, each individual poem demonstrates that there is 
no singular representative voice to the ‘Australian Muslim community’ 
(whatever that means anyway); each voice in the collective makes a 
contribution to a vast breadth of poems, voices and perspectives.

Eugenia Flynn
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Ritual is a ground-breaking new publication which centres and 
celebrates the diversity of contemporary Muslim-Australian identities  
and experiences through the timeless power of the written word.  

As Australia’s first anthology to showcase the work of Muslim-identifying 
poets, the collection offers an urgent and necessary contribution to the 

global tradition of Islamic-inspired poetry.  

Featuring: Nadine Nasser Agha, Ammarah Ahmed, Munira Tabassum Ahmed, 
Fatima Ali, Idil Ali, Junnade Ali, Prema Arasu, Mohammad Awad, Mualla Aydoğan, 
Ferdous Bahar, Ayah Darwich, Yasmin Elbouch, Maryam El-Kashouty, Radhiya Fanham, 
Lamisse Hamouda, Ali Al Haj Hussein, Ronia Ibrahim, Sarah Iman, Meyrnah Khodr, 

Princess R Lakshman, Amani Mahmoud, Leila Mansour, Sara Mansour, 
Mabruka Margasa-Obsa, Adrian Mouhajer, Maria Mubeen, Rashida Murphy, 
Omar Musa, Sara Mussa, Maira Nguyen, Abdullah Noman, Habibat Ogunbanwo, 

Rania Omar, Yahya Tresor Djomani Ousmane, Khadija (Hatizah) Rashid,  
Nidal Saeed, Fatimah Abdulghafur Seyyah, Aisyah Sumito and Syarisa Yasin. 

Foreword by Eugenia Flynn.

I was taken by their wit, their vigour, 
their sense of play and the deep way that 
they listened to themselves and others. 
That’s what these poems do: require 
listening, require tending. A deep 
tending to self, a deep listening to  
the voice within, a deep charting  
of the truth of many voices,  
linking together, to push  
for a new possibility.

— Fatimah Asghar 




