


Acknowledgement of Country 

We acknowledge the traditional custodians on the lands on 
which we work and on which this book was produced, and 
pay our respects to Elders past, present and emerging. We 
recognise that sovereignty was never ceded. Always was always 
will be. Aboriginal land.

We embrace the principle of ‘First Nations First’: re-
centring Australian history with Indigenous histories. We 
recognise that Australia’s migration history began, and 
continues, on stolen land that has not been ceded; and that it 
is untenable to talk about race in Australia without situating it 
in the histories of dispossession and colonisation of Australia’s 
First Peoples.

20200428_AFTER AUSTRALIA_Final art checks.indd   120200428_AFTER AUSTRALIA_Final art checks.indd   1 30/4/20   9:56 am30/4/20   9:56 am



Published by Affirm Press in 2020 in partnership with Diversity Arts Australia 
in association with Sweatshop Literacy Movement Inc.
 
After Australia was developed as part of the larger Stories from the Future project, 
which is an initiative of, and managed by Diversity Arts Australia.

28 Thistlethwaite Street, South Melbourne, VIC 3205  
www.affirmpress.com.au
10 9 8 7 6 5 4 3 2 1
Copyright © this collection Diversity Arts Australia and Affirm Press 2020 
Individual stories copyright © retained by individual copyright holders 
All rights reserved. No part of this publication may be reproduced 
without prior permission of the publisher. 

 

Title: After Australia / Edited by Michael Mohammed Ahmad
ISBN: 9781925972818
Cover design by Design by Committee
Typeset in Granjon 12 /19 by Affirm Press 
Proudly printed in Australia by Griffin Press 

A catalogue record for this 
book is available from the 
National Library of Australia

Copyright © 2011 Sarah Winman

The right of Sarah Winman to be identified as the Author of  
the Work has been asserted by her in accordance with the

Copyright, Designs and Patents Act 1988.

First published in Great Britain in 2011 by 
HEADLINE PUBLISHING GROUP

1

Apart from any use permitted under UK copyright law, this publication 
may only be reproduced, stored, or transmitted, in any form, or by 
any means, with prior permission in writing of the publishers or, 

in the case of reprographic production, in accordance with the terms 
of licences issued by the Copyright Licensing Agency.

All characters in this publication are fictitious and any 
resemblance to real persons, living or dead, is purely coincidental.

‘Bohemian Rhapsody’ words and music by Freddie Mercury  
©  1976, reproduced by permission of Queen Music Ltd/ 

EMI Music Publishing, London W8 5SW

Cataloguing in Publication Data is available from the British Library

ISBN (HB) 978 0 7553 7928 6
ISBN (TPB) 978 0 7553 7929 3

Typeset in Sabon by Avon DataSet Ltd, 
Bidford-on-Avon, Warwickshire

Printed and bound in Australia by Griffin Press

Headline’s policy is to use papers that are natural products  
and made from wood grown in responsible forests. 

The logging and manufacturing processes are expected to conform 
to the environmental regulations of the country of origin.

HEADLINE PUBLISHING GROUP
An Hachette UK Company

338 Euston Road
London NW1 3BH

www.headline.co.uk
www.hachette.co.uk

imprint landscape white 12mm high

HP1476-Godrabb-Ausimprint.indd   4 2/2/11   11:21:56

The paper this book is printed on is certified against the 
Forest Stewardship Council® Standards. Griffin Press holds 

 chain of custody certification SGS-COC-005088. FSC 
promotes environmentally responsible, socially beneficial 
and economically viable management of the world’s forests

®FSC ®

20200428_AFTER AUSTRALIA_Final art checks.indd   420200428_AFTER AUSTRALIA_Final art checks.indd   4 30/4/20   9:56 am30/4/20   9:56 am



After 
Australia

Edited by Michael Mohammed Ahmad

20200428_AFTER AUSTRALIA_Final art checks.indd   520200428_AFTER AUSTRALIA_Final art checks.indd   5 30/4/20   9:56 am30/4/20   9:56 am



The future belongs to those who prepare for it today.

     — Malcolm X
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I’m gonna educate you gronks. I get pissed off when white 

people wear the Aboriginal flag. Hey you, yeah I’m talking 

to you. At protests, at exhibition openings, in selfies on 

Invasion Day, or because you lived in the Northern Territory 

for five years. I don’t think there is ever a time in space for 

white bearers of the Koori flag. I should say Aboriginal 

flag cause south-east Aboriginal people, we don’t own the 

flag. I had a Noongar housemate once who would always 

get annoyed when it came up and say, ‘Yeh, you mean the 

Noongar flag.’ 

 I used to have a sticker of the flag on my old red two-door 

Holden Barina. At the bottom, it said: one mob. I remember 

this footy head I hooked up with at the Koori Knockout 

laughed when he spotted it. ‘Why do you have that sticker on 

your car?’ Maybe, like so many others, he decided he was more 

black than me so he could laugh at my existence. Maybe he 

was just freaked out that I was parking my car out the front of 

his place when I stayed over and now his cousins knew he was 

sleeping with an Aboriginal woman and his masc Aboriginal 

self was disturbed. I don’t know. He probably just wanted to 

make a Bob Marley reference, one love one mob. 
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After he pointed it out though, whenever I jumped in 

the car, the flag loomed large. It weighed on me so much that 

I started to think it must be weighing on everyone, and that 

a redneck with Southern Cross mudflaps would see it one 

day and try to run me off the road. Months after I stopped 

sleeping with Footy Head cause he was too much of a bitch, 

I was driving down to Coffs Harbour. I parked in a standard 

concrete residential parking lot with hedges and steel fences. 

I was gonna leave my car there and get a lift with another 

friend further down the coast. As I started getting out, I heard 

a wheelie bin rumble. I saw this older guy in double plugger 

thongs and Union Jack boardies taking his bins out right 

next to the boot of my Barina. I thought nah I gotta peel that 

sticker off, this fucker is gonna do some shit to my car if he 

sees the flag. once Double Plugger was gone, I picked at the 

edges of the sticker furiously with my nails and it came off in 

flaky pieces. There was a dusty, sticky outline of where the 

flag had been. That outline never went away.

Everyone thinks that the flag belongs to them, to us 

the people, but that’s not really true. Since 1995, it’s been 

recognised as an official flag of Australia under the Flags 

Act, but only one person owns the copyright: Luritja artist 

Harold Thomas. It was the era of the Tent Embassy and land 

rights activism, and it became a symbol of the black power 

movement here in Australia. The flag is what those activists 

20200428_AFTER AUSTRALIA_Final art checks.indd   420200428_AFTER AUSTRALIA_Final art checks.indd   4 30/4/20   9:56 am30/4/20   9:56 am



5

HANNAH DoNNELLY

needed for a united Aboriginal movement of many nations. 

Powerful stuff. Nowadays, the company that has exclusive 

rights to use the flag on apparel is co-owned by a man who 

got done for selling fake Aboriginal souvenirs through yet 

another company. That’s capitalism in the colony for you: 

making money on what’s real and what’s fake without sparing 

a thought for the culture it represents.

It’s as simple as etching three lines into any surface: one 

horizontal line, a circle followed by a horizontal line, some 

people might add two vertical lines to bracket the meaning. 

Either form is a secret message to the next blackfella who 

finds your scratchings. I was here. You are here. We are still 

here. And that’s why the flag feels like ours when you wear it, 

no matter the copyright, or who profits, it’s a pan-Aboriginal 

thing, not a tribal thing. 

I read a rant on the internet that said Harold Thomas stole 

the design off another blackfella, let’s call him Mr B, who was 

his student at a community college. Harold was eventually 

declared the owner of the copyright of this flag by the Federal 

Court. Two other people came forward to claim ownership 

of the copyright in 1997. of course, one was a culture vulture 

white art student, and the other was Mr B. over twenty years 

later Mr B was still trying to get what he thought was his due 

on the internet. When I read this viral post on Shitbook, I 

couldn’t tell if it was just some right-wing troll on the other 
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end of the flag rant. See, the internet is the place where the 

undefinable cultural authorities and the right-wing Nazis can 

become the same thing. Would you ever expect a black person 

and Andrew Bolt to say the same thing? No, but fuck me dead 

it happens – what happens when an emu and a lamington 

walk into a bar? Crickets.

I don’t dispute that Harold Thomas designed the flag. 

I just find the internet does remarkable things to the truth. 

Standing on sacred ground living on syndicated capitalist time. 

Solid Rock was written by white people. out of all the various 

possible realities, Australia is just a glitch.

There are t-shirts you can buy that say ‘Free the Flag’ 

cause Aboriginal people get cease-and-desists from the fake 

art company. There are still local councils that won’t fly the 

Aboriginal flag and I haven’t even mentioned the Torres 

Strait Islander flag yet – the TI flag is another official flag 

of Australia, designed by the late Bernard Namok, and the 

copyright is held by the Torres Strait Island Regional Council. 

The TI flag and the Aboriginal flag are like cousins when 

they fly proud together over rooftops and entrances. 

I remember when I asked my high school principal 

if we could leave the Aboriginal flag up after NAIDoC 

Week finished, he choked on his reconciliation scone and 

said, ‘We’ll have to think about it,’ while licking jam and 

cream from his lips. In my last year of school, the principal 
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conceded to fly the flag outside of NAIDoC Week, but only 

on the condition that an Aboriginal student had to learn how 

to ceremoniously raise and lower the flag, and be responsible 

for doing it every day. I would get to the flagpole and raise 

my flag before the groundskeeper was able to raise the Aussie 

flag because I knew it was improper protocols and it would 

annoy the teachers. Black flag is black pride. I wear the 

black flag. I don’t know what people see when I do. Possibly 

that I’m some unidentifiable minority with a Koori flag on. 

Maybe she’s a quadroon. Maybe she’s born with it. Maybe 

she’s black black black.
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